Study#1 Notes -:

Study # 1 introduces DADGAD tuning. 

At the risk of being just a wee bit controversial DADGAD is probably the keystone / jumping off point for a myriad of other tunings all of which are (excuse the pun) arguably a variation on the theme. So much has been written about it, than rather than repeat it here, just type “DADGAD” into Google and that will swamp you more than enough on the subject.

There are few greater delights as a teacher than sitting down with a student who has never used it before and seeing the big grin that appears on their faces after about 2 mins of being shown how to use it.

My introduction to DADGAD was via the playing of John Renbourn and Bert Jansch, both of whom credit Davey Graham as the one who introduced it to them, so I guess if any guitar player can lay claim to being “the first” to use it Davey would be the main contender.

I’ve read this in so many different guitar mags through the years that I have no doubt that it must at least in some part be true, but the story goes that “allegedly” (for the lawyers) Jimmy Page heard some of Davey’s playing, and used the tuning for Led Zeppelin’s Black Mountain Side, thereby turning on about ten million other guitar players to it. 

Pierre Bensusan has made an entire career out of playing solely in DADGAD and is generally acknowledged as master of the genre. It’s certainly a great tuning to begin learning fingerstyle in, as you can play G major, D major and A major all with just one or two fingers of the LH. 

I recently started playing some rhythm backup guitar for some traditional Celtic fiddle tunes and it’s quite a funky little tuning for Celtic rhythm guitar too with some judicial choice of chord phrasing and use of the capo. 

